Introduction
In 1938, on the tenth anniversary commemoration of António de Oliveira Salazar (1889 Salazar ( -1970 and thus stressing the school role in the new regime:
The school activity was expanded, its aim shouldn't be only to teach, but mainly to indoctrinate, politically indoctrinate in the noble sense of the word. More precisely: to disseminate knowledge that doesn't oppose, above all advocate the State moral bases; and to have constantly the concern that on the juvenile spirits should stay indelibly embedded the thought that the individual is worthless, if his effort isn't focused on the community service (RAMOS, 1937, p. 6) 2 . This coup was the outcome of an extended political crisis led by the failure to implement and stabilize a liberal and democratic system -monarchic and more recently republican -, experienced since almost one hundred years before.
After an unstable beginning, the regime found its pace under Salazar authority, a celibate conservative catholic economy professor invited in 1928 to straighten out 2 The quotations originally in Portuguese or French are author's free translations.
the national debt as all-powerful Minister of Finance. Gradually, he secured prominent roles in the government until he arose to Prime Minister in 1932, incarnating a stoic persona that carried out the divine duty of fathering the country (RIVERO, 2010) 
Different propaganda for the same message
Due to several factors these seven posters were conceived in a completely different way than other propaganda simultaneously produced by the regime. The most obvious reason was its target identification, children of every social stratum: from the poor rural worker's sons to the urban middle-class' ones. Accordingly the posters were conceived using illustrations with the same character than the mandatory school manuals. Their authors were Emmerico Nunes (1888 -1965 ), Raquel Roque Cameiro (1889 -1970 , and Martins Barata (1899 Barata ( -1970 , artists associated with a conservative and figurative genre of art 3 . The predominant use of realistic image over text -resumed to the title A Lição de Salazar and a sentence summarizing each case -was a result of the intention to fetch the broadest public possible: not only students but also the gullible analphabetic parents, unfortunately a majority 4 . These were simple lessons for simple people.
Another reason was the organism in charge of this edition: the Education Ministry, controlled by the party's most reactionary factions. As such its output was mainly traditional, not subscribing the most recent trends used 3 Followers of naturalistic and realistic movements they excelled in historical, landscape or genre painting -mainly the depiction of rustic, popular scenes and still lifes and at illustration -including for the official school manuals. Universitas Humanas, Brasília, v. 12, n. 1-2, p. 59-68, jan./dez. 2015 The use [and refuse] of "progress" and "technology" as ideals of the Portuguese Estado Novo regime: a possible analysis of Lições de Salazar posters, 1938 by the official propaganda department. , Emmérico Nunes, Estrela Faria (1910 -1976 ), José Rocha (1907 -1982 ), Manuel Lapa (1914 -1979 
The lessons
Six of these posters promulgated the "miracle" Graphically this was achieved extending the image all through the surface reducing the texts to floating secondary elements, hence the need of scroll and tablet.
Even the image's tonal density was balanced. The decision to distinguish this poster from others stresses its importance as the one where, more than simply present facts, fundamental principles to the regime were proclaimed. Universitas Humanas, Brasília, v. 12, n. 1-2, p. 59-68, jan./dez. 2015
The use [and refuse] of "progress" and "technology" we don't discuss authority and its prominence; we don't discuss family and its moral; we don't discuss work exaltation and its duty" (SALAZAR, 1937, p. 130 In this manner these "family" and "home" representations were the sum of attributes understood as this pursued abstract concept signifiers. They were intended to represent costumes, details and characteristics easily and broadly regarded as vernacular Portuguese, but that shouldn't be attributed specifically to a particular region, thus creating a mingled reinvented tradition (HOBSBA-WM, 2003 [1983 ), a fake and generic national symbolic repertoire endlessly repeated without acrimonious regional disputes. "Nation" and "People" perceived as a single entity.
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The Portuguese Home
Returning to this paper aim -understand how
Estado Novo understood the role of progress and technology on Portugal -it should be analysed how technology was addressed in the trilogy poster.
The room, while small in dimensions, accommo- The use [and refuse] of "progress" and "technology" Salazar posters, 1938 logic progress had already trivialised on many Portuguese urban houses. In the 1930's the country electrification was one of the public infrastructures being developed 11 , with the State assuming that task, and since the 1920's the gas and electricity companies were vigorously promoting the use of every kind of electric and gas appliances and educating on its use ( fig. 6 ). , 2000, p.41, 43, 45, 35) In reality all objects of this home could be found in a mid 19th c. house, if not earlier, and hadn't been, since then, subject to many alterations: formal, functional or of production.
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The sparse existent furniture -a chest of drawers, a table, two chairs, two stools, a long bench and the low three-legged stick tabouret -correspond to models from the national vernacular furniture. With forms that had unhurriedly evolved on the popular production (bench, stools, tabouret and table) even if absorbing, and adapting, forms and details from more up-scale models (chairs, and chest of drawers), most of them were the result of local craftspersons or small cabinetmaking workshops, where the use of some technology could be admitted 12 .
On the other hand articles associated with the farming activity were also result of these productive systems:
containers made by basket weavers in willow or oak, wooden kegs and agricultural tools made by local coopers and artisans, when not by the farmer himself.
The other domestic objects, in its majority, indicate similar origins, as being produced at small artisanal 11 The distribution of piped gas in Lisbon and its outskirts for public lightning and domestic use had begun in the mid 19th c.; and electricity production began in 1889, quickly supplanting the gas as light energy, while the gas network persisted in Lisbon for domestic use (cooking and water heating). 12 Nevertheless, this use of machinery didn't alter the production processes and technics and only were introduced so some of the operations could be less painful or time-consuming.
workshops. The ceramic ones -a big storage urn, bowls of varied sizes, glazed and unglazed water vases and jugs -were all formed on potter's wheels in small workshops throughout the country and acquired in local fairs and markets, regionally varying on formal and decorative details. Also the metallic ones -tinfoil lanterns, olive oil bottles and water jugs, fireplace dogs and crane, iron shovels and brass mortar or oil lamps -come from the local blacksmiths, tinkers, and forges.
In reality all through this home only some objects looked like they were mass-produced: the cutlery; the casted iron pots and hoe's blade; the enamelled or earthenware white plates; the also glazed and painted earth- -That calm that impresses you is intentional. -he said -We apply ourselves to protect it from everything that could hurt it, but that doesn't refrain the Portuguese people, that isn't unconscious or uninterested, to be attentive to the world events. I frankly think that the permanent frenzy and exultation in which some regimes maintain their people is a bad and insane thing. [...] I consider this calm one of the present time Portuguese people characteristics.
[...] I eagerly wish that our small piece of land preserve this precious gift, common to so many nations in a recent past: the sweetness of tranquil living. Nobody can deny that we, until now, managed to achieve that goal.
The sweetness of a tranquil living.... I melancholy repeated these words. I think on the flowers, on the people that peacefully wander through Lisbon. I remember the nights when quiet men sit on the belvederes contemplating the city lights, while fados roam through the streets. In Portugal, the people still have time to feel, and guard the pleasure of dreaming. Anyway, I think again of Salazar in his vineyards, quietly chatting with peasants and stonemasons, unhurried, like he owns eternity. In which other country can we find this spirit today? While Salazar vehemently evoke the Portuguese serenity, it looks like we're hearing a healthy man mourning his sick companions, or a wealthy man bragging his home to the unfortunate ones. And this triggers in me some sadness.
-The experience teach us -he continues -that an intense economical activity, the best technological progress, the most profound social reforms leave undamaged the qualities of our people if, by all careful means, we manage to keep their hearts pure and their thoughts sane. That's why we keep the spirit above everything.
The spirit? That's the keyword, the word that better define Salazar politics. For him, whatever the realm, everything is a projection of the spirit. He believes that the spirit mould and transform men more profoundly than dominant forces. Didn't he said once that peace is, overall, a creation of the spirit? -According to this condition -said Salazarwe pursue, as fast as we can, with the national reconstruction work. You shouldn't forget that 13 The original Portuguese version entitled Férias com Salazar [Vacations with Salazar] , was published in various idioms during the subsequent years. one of our agenda items was to bring us up to date since, due to different causes, and in many domains, we let ourselves regretfully to fall behind. (GARNIER, 1952, p. 219-222) However necessary the demand to "bring us up to date", this created problems with nuclear nationalistic ideals: how could the nation pursue its attempt to even out other progressive nations while simultaneously preserving its necessary moral sovereignty free of "malevolent" international influences? Especially when this progress was commonly associated to the "Liberal" or "Bolshevik disruptive modernity", contrary to the continuousness need of a conservative regime, even one making an effort to built a "new state". The use [and refuse] of "progress" and "technology" as 
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a possible analysis of Lições de Salazar posters, 1938 folkloric dance and music played in parties that mimicked traditional summer festivities ( fig. 7 ). The captions emphasized the ensemble ideas quoting, one more time, Salazar: "civilization includes progress but progress alone does not include civilization. § We propose to build up a social and corporative state which shall correspond to the natural structure of society". (COSTA, 1939) Once again the traditional over the technology, the spiritual over the physical world.
This aversion to technology would delay the necessary and fruitful interdependence between design and a, once again, disregarded industrialization, but in spite of that, the discussion in good taste, culture and identity matters -promoted by propaganda efforts of the SPN -and its profuse graphic and exhibition production, while seemingly distant from the modernist canon, would support the appearance of the discipline conscience and of a generation of artists that would be the "grandfathers" of the Portuguese Design, "born" a few decades latter.
